
Schoolcra( Theatre 
 

Audi%on Informa%on -- A Night of One-Act Plays, directed by Paul Beer 
Audi%on Dates: December 3 & 4, 7 pm, LA500 

 
THE PLAYS 
MAKING PURPLE, by Michael Alan Herman 

Cassidy and Anderson are 20-something arGsts compeGng for the same gallery space.  
They clash in arGsGc style, personality, and life circumstances and go to extraordinary 
lengths to win. 

 
A VERY STAR WARS CHRISTMAS by Joseph ZeRelmaier 

David, Max, and Carter are 20-something long-Gme friends with a holiday tradiGon 
which is significantly disrupted by the introducGon of a new member of their group, 
Kendra.   

 
CRAZY EIGHTS by David Lindsay-Abaire   

Connie, her parole officer Benny, and her friend Cliff, all a bit rough, meet under strange 
circumstances late one night in her apartment where romance leads to confusion. 

 
THE CHARACTERS 
There are five men’s roles (Anderson, David, Max, Carter, Benny, and Cliff, as well as an offstage 
neighbor in CRAZY EIGHTS) and four women (Cassidy, David’s Mom, Kendra, and Connie).   
 
New York City accents are required for all characters in CRAZY EIGHTS; no other accents are 
required.   
 
THE REHEARSAL PLAN 
We will begin rehearsals the week a(er audiGons, but will then take a holiday break and resume 
in January.  January rehearsals will be a combinaGon of Tuesday/Wednesday/Thursday evening 
and Saturday a(ernoon rehearsals.  Not everyone will aRend every rehearsal in the first half of 
the rehearsal period, but all will be required for tech & dress rehearsals. 
 
KEY DATES 

- AudiGons: December 3 & 4, 7 pm (plan for two hours; only one night required) 
- Cast list posted: December 6, latest 
- Rehearsals: December 10-14; January 7-30 – Tues-Thursday 7 – 10 pm; Saturday 1-4 pm 
- Tech rehearsal: February 1, 11 am – 4 pm 
- Dress rehearsals: February 4-6, 6 – 10 pm 
- Performances: February 7 & 8, 7:30 pm (call at 6 pm) 

 
 
For the audiGon: Prepare the aRached monologue (either men’s or women’s) and sides. 



Prepare (memorize, if possible) either the women’s or men’s monologue: 
 
WOMEN’S MONOLOGUE (from MAKING PURPLE, by Michael Alan Herman): 
 

CASSIDY 
(ASIDE) The color blue is...suffocaGng. I mean, it’s everywhere. The sky is blue, water is 

blue, my car...I didn’t want it to be blue, but it was the only one I could afford. 71 percent of our 
planet is blue. 71. And, you know the funny thing is, blue was the hardest color for ancient 
arGsts to capture. Reds, blacks, even ochres, fine. But the blue dye was the last to come along in 
the primary spectrum. Isn't that weird? They actually used to describe the ocean as wine 
colored because they didn't have the word blue yet. So...when I see it on a canvas. It’s almost 
overwhelming. It has this mood. I think it has something to do with my Synesthesia. I don’t 
actually know if I have Synesthesia. It’s this...it’s not like a disorder or anything...it’s just this 
mind thing where, some people associate numbers with different colors. So like the color, the 
number two in their mind is red, or nine is...pink. And this allows them to memorize things 
really fast. Like a whole license plate or phone number...because to them it’s just like a barcode 
of colors. Red, blue, green, green, black, yellow, orange. I love that. It feels so...connected, I 
guess. I do the same thing with people. So like, when I meet someone...hi...I associate them 
with a color. It's usually a combinaGon of their personality and their aestheGc, kinda. It’s hard to 
explain. But like you would be a yellow. And um...you, oh you’re like a, like this, deep burgundy 
color. And, uh, oh! You’re like a vibrant tangerine color. See everyone gets a color. I'm a red and 
I've met some other nice reds so that’s generally a safe color. We’re kinda courageous and 
outgoing, that sorta thing. I like to think of us as the Gryffindors of the color wheel. Then...there 
are greens. I dated a green, once. Once was enough. They’re really mellow. The kinda guys that 
are really into reggae music, like really into it. But the worst are the blues. Unpredictable, 
arrogant, and vain. Mind-numbingly vain.  
 
 
  



Prepare (memorize, if possible) either the women’s or men’s monologue: 
 
 
MEN’S MONOLOGUE (from MAKING PURPLE by Michael Alan Herman): 
 

ANDERSON 
(On phone) God it was like misery incarnate. Everything was red. It was one of those 

avant garde exhibiGons with yarn and twigs everywhere. Something about the transcendental 
expression of aquaGc animals, I don’t know, man. And I was standing there among the high lifes 
of Chicago, staring out at this series of scraggly jellyfish and...I came to the conclusion. We are 
living in an apocalypse. Yeah. That’s the only way I can jusGfy my reality right now. Because...we 
have gone from Kandinsky to jellyfish in seventy years? Honest to God, fear for the sancGty of 
our temporary existence. Yeah. (Beat) I just...am looking for something bold, you know? 
Something daring, something so unabashedly bold it destroys my mind for a minute. Like a new 
Zodiac symbol or a new color on the color wheel. Who do I call to order something like that? 
There’s just, there’s too much order, you know?  
 
Anyway...we’re sGll on for drinks this weekend, yes? The only projects I  
want to finish this weekend will be boRle shaped...what? No yeah, there’s lots to celebrate. The 
gallery. Oh, I thought you’d heard. Big news. The Blackbird. One second, I think I sGll have the 
leRer here someplace. Yeah, yeah.  
 
Dear Mr. Anderson BeckeR, We are pleased to inform you that your exhibiGon has been 
accepted for display at the Blackbird North Hall for our 35th anniversary event this February. As 
this is our most  
presGgious hall, your work will, by itself, represent the face of our glorious tradiGon.  
 
 
 
  



SIDE 1 – from MAKING PURPLE by Michael Alan Herman 
 
Both Anderson and Cassidy have been invited to have an exclusive showing at the same gallery.  
Cassidy arrives to put up her exhibit just as Anderson is pu<ng the finishing touches on his. 
 

CASSIDY steps into a sterile looking gallery room 
holding her canvases. The walls are large and white 
but not empty. They are already covered with large 
expressionisGc painGngs. SplaRer paint in various 
colors. Very Jackson Pollock. Toward the back of the 
studio ANDERSON stands on a laRer, puqng the 
last of his work up for his display.  

CASSIDY 
Um, hello. (Beat) Oh. Excuse me. Hi. Are you a docent?  
ANDERSON  
No. I’m an arGst.  
 

ANDERSON backs up to look at the aestheGc of the 
room. Then me moves forward to adjust his art 
again.  

CASSIDY 
Oh. Sorry, could you point me in the direcGon of...  

ANDERSON turns around. CASSIDY recognizes him 
instantly.  

CASSIDY (cont’d) Oh my God. You’re Anderson BeckeR.  
ANDERSON smiles at her.  

ANDERSON 
You’re familiar with me?  
CASSIDY 
Yeah, of course. 
ANDERSON 
I’m flaRered.  
CASSIDY  
Yeah, I, I...uh...I graduated from the fine arts division at DePaul. 

 
CASSIDY shares an incredulous look with the 
audience.  

ANDERSON 
DePaul. Oh, God, that school feels like a fog. What year?  
CASSIDY 
Did I graduate? Oh, just last year. It took me a liRle while to get to grad school.  
ANDERSON  
Sure. Is Marcy Evans sGll there?  



CASSIDY 
Ms. Evans? Yes. Yes, I had her for Studio 3. I loved her.  
ANDERSON 
Really?  
CASSIDY 
I mean, she was okay.  
ANDERSON  
She used to play this terrible music...it was classical.  
CASSIDY  
Vivaldi’s seasons. 
ANDERSON 
Yes! Vivaldi. The quintessenGal Baroque droning on and on.  
CASSIDY 
That’s debatable, but yes.  
ANDERSON 
No he droned.  
CASSIDY  
Oh, he droned, but I wouldn’t call him the quintessenGal Baroque. Handel fathered Baroque. 
Vivaldi pushed it further, but...I wouldn’t call him the official parent.  
ANDERSON 
Art and music.  

A look.  
ANDERSON 
I was just finishing puqng up this gallery but I’m predicGng in an hour I’ll be hungry.  
Are you going to... 
CASSIDY 
You’re puqng up this gallery? 
ANDERSON 
Yeah. I mean, it’s not much but it’s...  
CASSIDY 
You’re not taking it down?  
ANDERSON 
No, that’s usually what puqng it up means. Just for the month.  
CASSIDY  
For the whole month?  
ANDERSON 
Yeah. 
CASSIDY 
Really ?  
ANDERSON 
(Beat) ....Yeah. It was actually a last minute booking. They were going to give the hall to a  
half baked arGst, but when they heard I was interested in showing a collecGon, they switched us 
immediately. I mean, it couldn’t have been too difficult of a decision.  
CASSIDY  



You think?  
ANDERSON 
No. Although, in all honesty, this isn’t even my best stuff. But they absolutely insisted I  
take the hall. When it rains there’s no sense staying inside, you know?  
CASSIDY  
I’m sorry, I have to make a phone call.  
ANDERSON 
Okay.  
 
 






